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The son, one of the principal forms of Cuban music, is a danceable, vocal-instrumental genre that has been a subject of study by musicians and scholars since its popularization in the 1920s. Many works touch on the son in one way or another. It is, however, impossible to find all of the key points about the genre ( its origins, description and analysis, traditional instruments, development and popularization, and recorded examples of it ( together in one work. In structure, the son is in duple meter (2/4) with a very syncopated bass, generally following a call (soloist) and response (chorus) pattern and reflecting a blend of elements from African and Spanish music. Son texts address everything from the beauty of women to patriotic ideals, but generally describe or allude to everyday-life situations. The traditional son instruments are the tres (a plucked cordophone), the botija (an aerophone), the marímbula (a plucked idiophone), bongó drums, maracas (shaken idiophones), the güiro (a scraped idiophone), and claves (a percussion instrument, not further classified, sometimes called clave sticks). 

The most important son composers are Ignacio Piñeiro, Moisés Simons, Miguel Matamoros, Ñico Saquito, and Benny Moré. All but Simons grew up under very modest circumstances. A sampling of their sones is included on the CD accompanying this thesis. The son emerged as a distinct genre starting around 1860, but it was influenced by predecessor genres, particularly the contradanza and danzón (in urban areas) and the son montuno and changuí (in rural areas). The son’s spread westward from Oriente to Havana and the rest of Cuba was facilitated by the in-country transfers of soldier-musicians as well as by the migration of son musicians looking for work on farms and in construction projects. When the son reached Havana (no later than 1909), competitive pressures led to the enlargement of orchestras and to changes in instrumentation, structure and harmonization. Soon, through recordings and the new medium of radio, the son started to take off in popularity not just in Cuba, but around the world. 
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